


An SD card was found at the bottom  of 
an ‘obsolete tech’ box. When the SD card 
was accessed for formatting and reuse, it 
was found full of strange documentation.  
Research, speculation, or alternative history. 
Nothing unified its contents besides a vague 
sense of unreality. We lack comprehensive 
documentation and can only speculate on the 
context of each piece. This work is presented 
as found, with minimal commentary from us.



How to Access an SD Card on PC or MAC

Insert the SD Card into your computer’s card slot. If your 
computer doesn’t have a SD card slot, you can use a USB 
card reader—just plug it into an open USB port. (WINDOWS) 
Click the Windows logo in the bottom-left corner of the screen. 
Click the grey folder icon in the lower-left side of the Start 
window. This will open the File Explorer window. (MAC) Click 
the blue, face-shaped icon in your Mac’s Dock at the bottom of 
the screen and click the SD card icon. Review your SD card’s 
files. You can scroll through the files and folders on this page to 
review them, or you can double-click a file or folder to open it.

(courtesy: wikihow)
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Pictured below is the SD card’s file 
structure. Folders have cryptic names 
and numbered prefixes. We treat it as 
an index for our own documention. In the 
back are QR code links to 3D files found 
within the folders. Viewable with an app.
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The Intelligent Home Starter Kit
Bring your life into this century.

By A Group of Dogooders



Kickstarter is now defunct, but back 
in its heyday it hosted quite a few 
aspirational projects.  Though, it seems 
this snip was while the site was in a 
rapid decline.  The page notes a fancy 
pillow, some obscure documentary, a 
strange chair, and an intelligent home 
starter kit.  The kit pictures an odd-
shaped yellow dongle in the middle of 
a living room and two pastel shaded 
figures. . . maybe there’s more to this?
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The Intelligent Home Starter Kit: The More She Knows, The Better it Gets 
The lastest and greastest in home tech from A Group of Dogooders.  The new highly-disruptive IHS (Intelligent Home System) is described 

by 8 out of 10 AI scientists as being highly accurate and ethical! 
The lastest and greastest in home tech from A Group of Dogooders.  The new highly-disruptive IHS (Intelligent Home System) is described 

by 8 out of 10 AI scientists as being highly accurate and ethical! 



The Intelligent Home Starter Kit: The More She Knows, The Better it Gets 
The lastest and greastest in home tech from A Group of Dogooders.  The new highly-disruptive IHS (Intelligent Home System) is described 

by 8 out of 10 AI scientists as being highly accurate and ethical! 
The lastest and greastest in home tech from A Group of Dogooders.  The new highly-disruptive IHS (Intelligent Home System) is described 

by 8 out of 10 AI scientists as being highly accurate and ethical! 

Okay so the intelligent home starter kit learns about you 
and features magical color-changing walls and balls to 
help you with dinner?  Do you think the balls are edible? 
I don’t think I would ever trust a sea of balls to prepare 
my special Saturday pizza. I feel sorry for the 2300 
people that donated to this pipe, umm well, ball dream. 

1_IHS
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Join the millions of others that are 
already signing over their information 
and history for our promise of a better 

more comfortable home.

I wonder how much a sea of balls costs, 
cause look at all those balls.  It’s quite 
the invasion. They are everywhere, 
in your office, in your living room, in 
your bathroom, always watching and 
learning, beware the balls, fear the 
balls, we are the balls.  weird



Your system will learn your habits 
better and better over time to allow you 
to fully immerse in the never-ending 
comfort of the system. And with this 
IHS release the system will even be 
able to mine your personal history to 
recreate amazing simulacra of lived 
experiences.  With this . . . 

3 created - 5 backed
Intelligent Home Systems

See more

Join the millions of others that are 
already signing over their information 
and history for our promise of a better 

more comfortable home.
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Looks like a story, either 
an allegory or redacted 
personal account.
The otherwise healthy
relationship between a 
+ and - is tested when 
they encounter an 
enigmatic new symbol. 
It seems they may 
find common ground 
after an argument. I 
hope things will be ok 
between them.
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Add MEGASTRUCTURES to UNES-CO
World Heritage List.

Many of you may be unaware but our revered monuments 
dedicated to the triumph of the modern movement are now under 
a critical attack.  The megastructures that so many of us now call 
home are in dire disrepair and are far too often staring down the 
wrong side of a wrecking ball.  Just like these structures have 
provided for and given us a place to call home for the last century 
it is time for us to take a stand for them.  The Megas are as part of 
our heritage as modernity itself. The Mega dream will live on, they 
will not be torn down, they will not be disassembled, they will not 
be mulched.   They will stand!

Please sign our petition. Urge UNES-CO to take responsibility for 
our heritage, our MEGAS.  Urge them to commit to a complete 
preservation and restoration  of the MEGAS.

Save the Megas is petitioning Director of Preservation at UNES-CO, Ferdinand Ornega and 3 
others.

Peter Cook

Reyner Banham signed 8 minutes ago 

signed 4 minutes ago 

40,917

Original work by C. Pepper



signed 8 minutes ago 

signed 4 minutes ago 

40,917
There’s been a groundswell around 
the heritage value of modernist 
architecture projects, like the brutalist 
buildings who’ve been plagued by 
public scorn since day one. Well, if 
some of the megastructures of the 
20th century were actually built, 
would they be plagued with the 
same preservation and infrastructure 
problems our highway system sees 
today? Would people have grown 
attached, like Habitat ’67 or Epcot’s 
Spaceship Earth? Could a landscape 
marked by massive rusting lattices be 
a component of our shared heritage? 
Well, if this change.org petition is 
anything to go by, we’re lucky the 
megastructure trend never took off.

3_Save the Megas

An online petition and matching social 
media campaign are met with general 
apathy from the internet. It’s hard to 
make people care about issues this 
large, especially when that kind of apathy 
is the primary cause.
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A rather garish excel spreadsheet 
documents the status of endangered or 
derelict megastructures (megaplaces). 
Looks like many of the speculative 
proposals of their time got built in some 
fom, though they quickly fell into disuse.
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Well we have got something here about 
the GucciByte . . . from an old Wikipedia 
page of all places.  Seems like it was 
some earnest PhD project to develop 
standards for digital things in physical 
spaces.  It mentioned something about 
being developed in Urbana, IL in 2018.



Original work by C.  Wehmeier, C . Pepper, R. Prochaska, and C. Woodward
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It’s a little hard to make out the text on 
this page, but it looks to be knock-off 
Ikea directions to construct Guccis, can 
I say Guccis or do we have to go by 
GucciBytes?  Either way it sure seems 
like a significant amount of effort just to 
make a cube.  Is there any necessity 
to all this detail? Hard to say, although 
being developed by architects they were 
probably obsessed with that sort of thing... 
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Wiki outlined a bit about how the GucciByte was used to 
provide a way to store, view, and play with digital objects 
in physical space.  One digital object or artefact would 
be stored in one byte and well if it was bigger  then it 
would probably be composed of even more bytes. 

It also says you can arrange the Guccis 
however you wanted physically.  I 
wonder if the arrangement of one byte to 
the next would affect the digital artefacts 
inside of it.  Such that, if you put a digital 
model next to some word document 
would they maybe mix together and 
have some awesome Guccibit offspring.  
Well probably not, it’s doubtful these 
guys ever thought that far anyway.  
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A set of scanned documents from a 
university building survey. Despite 
the subject’s age and pedigree, there 
are many non-standard details. Can’t 
tell if some of these images are from 
the same building. The parts come 
through clear, but the whole is hazy. 
Is this historical documentation? - Or 
does it outline a potential renovation 
project? Architecture as old as this 
has so many parts, how could anyone 
keep track of them all?
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These diagrams are labelled as 
‘constructed images’. - But all the 
callouts point to existing condition 
information - even the grass. Seems 
like a theoretical approach to historic 
architecture, a visual deconstruction.
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5_Undisclosed

A construction document spread shows 
a composited view of proposals within 
a single complex. Likely meant to orient 
the viewer to the interrelationship of 
parts from distinct architects or eras. 
Reads like an autonomous sequence.
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personal relationships and 
pleasures himself to the digital 
personification.[4] Similarly, in Blade 
Runner, artificial intelligences are 
represented as replicants, perfect 
mimics of human likeness, that 
contribute to society’s fall into 
debaucherous human and replicant 
relationships, segregation, and 
prejudice.[5] Further, Robot and 
Frank shows us that even the most 
simplistic mimicry of human form 
can spawn a relationship leading to 
a lawless crime spree.[6]
 
3.    Conclusion
Each film illustrates how replacing 
human relationships with that of a 
human-like AI could potentially lead 
to severe societal degradation.  But, 
would this social collapse still occur 
if AI were to command its own 
manifestation, and if it did, how 
would it build itself? If its presence 
is not driven by human likeness, 
what would be a more feasible 
stimulus? One possibility is for AI to 
derive its physical nature from the 
modular functionality of its data 
handling. A cohesive human 
likeness provides minimal value in 
dealing with the  cognitive 
processing of massive amounts of 
inputs, instead a highly-adaptable 

form - a cybernetic - would be more 
appropriate.  Norbert Wiener, an 
American mathematician and 
philosopher, defined cybernetic 
systems as “revolving around the 
notion of feedback: a set of 
messages, exchanged without 
regard to their content, that control 
a system. A system undertakes an 
action, receives information about 
its performance, and corrects its 
course accordingly.”[7] An AI form 
that is derived from its inherent 
functionality and not a superficial 
likeness could lead to its genuine 
physical representation. Thus, when 
people are permitted to see and 
hear the AI for what it is, the 
apprehension surrounding it is 
removed. Once this occurs, a knife 
will be a knife.

1.    Introduction
Anthropomorphism is described as 
the tendency to attribute human 
characteristics, behaviors, and 
feelings to non-human entities.[1]  
On a panel discussion, Amy Laviers, 
a University of Illinois professor 
researching intelligent robotic 
movements, explained her concept 
of the knife method. She stated that 
if you harbor no stronger connection 
to a tool than you do to a common 
butter knife, then there should be no 
concern for an unsavory relationship 
with that intelligence.[2]  Do we as a 
society perceive artificial intelligence 
as a tool or do we instead have an 
increasingly narcissistic vision for it?  
Phillip Stearns, a Brooklyn-based 
artist and designer, argues that 
technological advancements are the 
embodiment of the will of a society 

3. Phillip Stearns quoted in Furjan, Helene, and Lee 
Nentwig. Phillip Stearns - The Algorithmic Unconscious. 
Parallax. February 15, 2018. Accessed April 15, 2018. 
http://parallaxcollab.com/phillip-stearns.
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at large and not the work of an 
individual genius.[3]  Seeing how 
countless science fiction depictions 
give AI a human likeness, it’s 
paramount to reconsider our 
position on the physical nature (both 
form and aesthetic) of artificial 
intelligences.

2.    References 
In Her, Director Spike Jonze takes a 
cynical stance on human-like 
artificial intelligences illustrating 
how people can be manipulated by 
the superficiality of the AI’s 
deceptively human voice. The film 
depicts an AI (Her) displaying a 
preference-based behavior as she 
becomes increasingly intimate with 
the main human character, Ted.  
Although he is aware their 
relationship is abnormal, her voice 
arouses and provokes him to the 
point he eventually abandons all his 1. Duffy, Brian R. "Anthropomorphism and the Social 

Robot." Robotics and Autonomous     Systems42, no. 3-4 
(2003): 177-90. doi:10.1016/s0921-8890(02)00374-3.

2. University of Illinois Department of Mechanical Science 
and Engineereing. "Amy Laviers" mechanical.illinois.edu. 
Accessed June 23, 2018. https://mechanical.illinois.edu/-
directory/faculty/alaviers
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pleasures himself to the digital 
personification.[4] Similarly, in Blade 
Runner, artificial intelligences are 
represented as replicants, perfect 
mimics of human likeness, that 
contribute to society’s fall into 
debaucherous human and replicant 
relationships, segregation, and 
prejudice.[5] Further, Robot and 
Frank shows us that even the most 
simplistic mimicry of human form 
can spawn a relationship leading to 
a lawless crime spree.[6]
 
3.    Conclusion
Each film illustrates how replacing 
human relationships with that of a 
human-like AI could potentially lead 
to severe societal degradation.  But, 
would this social collapse still occur 
if AI were to command its own 
manifestation, and if it did, how 
would it build itself? If its presence 
is not driven by human likeness, 
what would be a more feasible 
stimulus? One possibility is for AI to 
derive its physical nature from the 
modular functionality of its data 
handling. A cohesive human 
likeness provides minimal value in 
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processing of massive amounts of 
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7. Molly Wright Steenson, Architectural Intelligences 
(Cambridge, MA: MIT Press, 2017), 16

form - a cybernetic - would be more 
appropriate.  Norbert Wiener, an 
American mathematician and 
philosopher, defined cybernetic 
systems as “revolving around the 
notion of feedback: a set of 
messages, exchanged without 
regard to their content, that control 
a system. A system undertakes an 
action, receives information about 
its performance, and corrects its 
course accordingly.”[7] An AI form 
that is derived from its inherent 
functionality and not a superficial 
likeness could lead to its genuine 
physical representation. Thus, when 
people are permitted to see and 
hear the AI for what it is, the 
apprehension surrounding it is 
removed. Once this occurs, a knife 
will be a knife.

1.    Introduction
Anthropomorphism is described as 
the tendency to attribute human 
characteristics, behaviors, and 
feelings to non-human entities.[1]  
On a panel discussion, Amy Laviers, 
a University of Illinois professor 
researching intelligent robotic 
movements, explained her concept 
of the knife method. She stated that 
if you harbor no stronger connection 
to a tool than you do to a common 
butter knife, then there should be no 
concern for an unsavory relationship 
with that intelligence.[2]  Do we as a 
society perceive artificial intelligence 
as a tool or do we instead have an 
increasingly narcissistic vision for it?  
Phillip Stearns, a Brooklyn-based 
artist and designer, argues that 
technological advancements are the 
embodiment of the will of a society 

at large and not the work of an 
individual genius.[3]  Seeing how 
countless science fiction depictions 
give AI a human likeness, it’s 
paramount to reconsider our 
position on the physical nature (both 
form and aesthetic) of artificial 
intelligences.

2.    References 
In Her, Director Spike Jonze takes a 
cynical stance on human-like 
artificial intelligences illustrating 
how people can be manipulated by 
the superficiality of the AI’s 
deceptively human voice. The film 
depicts an AI (Her) displaying a 
preference-based behavior as she 
becomes increasingly intimate with 
the main human character, Ted.  
Although he is aware their 
relationship is abnormal, her voice 
arouses and provokes him to the 
point he eventually abandons all his 

I suppose it’s not an outlandish 
thought, but would you have 
relations with an intelligence 
that looked like people? what 
about dogs?  Perhaps we could 
avoid this whole problem if all 
AI looked like dogs.  We could 
teach it new tricks each day, 
teach it how to fetch, and all the 
wonderful things that go along 
with AI-like dog life.
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Travis Kalanick <ceo@everything.now>

URGENT Re: Warning regarding IP security

To the Everything Now Employees:

EN is the most important and promising company of our generation. We have 
tremendous respect for the incredible work you do to provide this vital service in 
cities all around the world and to create work opportunities for millions of people 
globally.

The following should be received as a precaution to sharing information with anyone 
with interests outside of the company.  It has been brought to my attention that 
certain details regarding our new partnership have been leaked to the press.  The 
success of this partnership hinges on our ability as one holistic organization to 
navigate ever-challenging contract negotiations.  As most of you know our options in 

source of this most recent link and terminated it.  All employees on the onset of their 
employment signed exclusive and binding noncompetes and NDAs.  In the future, any 
individual who is discovered sharing information with parties outside of EN will be 
immediately terminated.

intellectual policy documents to all employees.  

Thanks,
Travis

IP Policy.pdf

Charles

Original work by C. Wehmeier



If I know one thing, it’s when Travis sends 
an email like this you better pay attention.  
He’s titled the CEO of Everything Now, 
last I checked he was the disgraced 
former CEO of Uber.  Could this be a 
return to grace? or another Uber?

Looks like someone leaked promotional 
materials before they were ready to be 
seen. Damage control during a public 
backlash is a bad look when you’re 
still seeking investment capital. What 
would encourage someone to do this? 
Perhaps it’s a warning to the public, an 
attempt to tank the project before it rolls 
out. Mr. Kalanick does seems very sold 
on EN being the “most important and 
promising company of our generation”  
This goes a little beyond boilerplate 
nonsense and seems a bit nefarious.

7_Everything Now
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On one end idyllic and on the other 
perhaps dystopic.  Its hard to say.  These 
seem like plans laid out to employ a new 
farming work force?  Autonomous units 
spread about a landscape feeding a new 
upper class?  At least the houses are 
quaint.
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Here it is, yet another 
brochure for one of those 
old, haggard, hippie-
infested ecoresorts.  At 
least this one seems to 
go a little beyond nature 
hikes and ziplining.  Here 
at Roccamandolfi you 
can enjoy a romantic 
evening in your glass 
room as strange fumes 
emanate from the walls, 
and it’s definitely not a 
poltergeist at all.  Also, 
what is it simulating?
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Okay so along with most others I 
have been skeptical of the so-called 
ecoresort.  Perhaps a fading trend.  
This one seems to have all the offerings 
you could ever hope for, though!  Cute 
tent-like cabins dot the mountainside 
while the strange tree’ish structures 
add a novelty to the resort type, talking 
about some sort of new eco-smart 
interactivity? Anyway, I tried searching 
this place on the internet, seems that it 
went belly up a while back.  Next time 
I happen to be hopping around Italy, 
maybe Ill try to swing by and see what’s 
left. 
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S U P E R F L A T ZIPATONE BREEDING MONSTER
DATE: 2016.05.12

ARTIST(S): DROOG STUDIOS
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There are thousands of films that never 
make it out of preproduction. Screenplays 
and concept art get filed into cold storage, 
or buried under the weight of investor 
apathy. If we’re lucky, small pieces of 
art get unearthed, sometimes years 
after the fact. A stray image or email will 
get reblogged out of a concept artist’s 
portfolio, or production company data 
dumps. Fans are quick to speculate – often 
the unmade movies are more interesting 
than the real ones. This looks like part of 
a pitch package for an optimistic sci-fi film 
called ZIPAFLAT. Guess microbiological 
zipatone breeding worlds don’t play as 
well on screen as we’d hope.



S U P E R F L A T ZIPATONE BREEDING MONSTER
DATE: 2016.05.12

ARTIST(S): DROOG STUDIOS

9_Z I P A F L A T
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Original work by R. Majewski



Environmental Communications was a 
real art collective in the 70s. They self-
published a zine; something of a survey 
about architecture’s recent past and 
potential for the future. They even rode 
around in a van, like the mystery machine. 

They were around for 
about a decade, but it 
seems there was a lost 
1980 issue? Maybe this 
was a half-baked final 
effort, or perhaps some 
sort of fan tribute?

10_EC 1980
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Titled EnFramed, some sort of tech-focused burning 
man. A  DIY documentary on VHS, bits of a screenplay, 
and a picture of an old tube in this folder.  The destruction 
of monuments, the valley that is, are at the heart of this 
endeavor.  Ghostly figures smattered in a landscape 
cleaning up loose trash around, on, near, above, and in 
the frame. En the Frame?



Original work by C.  Wehmeier
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With the help of our handy augmented reality app, 
you may see some digital files found alongside the 
documentation. We’ve carefully reformatted these 
files for exhibition. Place QR Codes on ground, point 
your mobile device camera at them, and confirm to 
load.

AR app development provided by Colter Wehmeier 
and Kajetan Hass.
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